
UNiCA 2025 – Special Awards 
1) Best Cinematography 

2) Best Editing 

3) Best Performance 

4) Best Director 

5) Jury Prize for Raising Awareness 

6) Best Film in the Youth Category 

7) Best Film in the Main Category 

8) CICT-UNESCO Delmiro de Caralt International Prize 

9) Most Interesting National Programme 

 

 



1) Best Cinematography 

It isn't the camera that produces the best cinematography it is the eye 
behind the viewfinder. It starts as a mental decision by the camera 
person about what the role of each shot has within the total film. 

Will it depict peace or action, day or night? Will it show the subject 
and all its surroundings or study it in close up? Is it light, dark, 
coloured, or black and white? How is it framed? 

Essentially how is the story of the winner's film improved by the 
choices made by the camera work? Let's consider the shot of a car 
crossing the screen which also involves a more distant crowd of 
peasant workers standing still. This single shot illustrates the power 
structure that underlines the whole of the story. 

Consider how eƯective the vision of a bright sunny beach, projected in 
a dark courtyard can tempt our heroine to try to escape through a 
barrier of washing lines. 

And also, how the final high angle shot isolates a lone woman 
standing in the sea in such a heart-breaking manner. 

The colour of that sea was the whole of the story. 

Consider how eƯective the vision of a bright sunny beach, projected in 
a dark courtyard can tempt our heroine to try to escape through a 
barrier of washing lines. 

And also, how the final high angle shot isolates a lone woman 
standing in the sea in such a heart-breaking manner. 

The colour of that sea was blue. I'm sure you have already guessed 
that the winner of the Best Cinematography is also blue. 
Congratulations to  

Blue Land by Marine Auclair March (Spain)  



2) Best Editing 

On its most fundamental level, film editing is the art of assembling 
shots into a coherent sequence. The job of an editor is not simply to 
put mechanically pieces of a film together. A film editor must 
creatively work with the layers of images The jury awards a production 
for Best Editing, telling a surrealistic story about the wish for freedom 
on diƯerent levels: are we, the spectators, following the story in the 
real world or is it just the imagination of our young hero? 

The jury Award for Best Editing goes to 

Forbidden by Charlotte Vacková (Czech Republic) 



3 Best Performance 

Both actresses Katica Nagy and Varga-Járó Sára deliver performances 
of remarkable fineness and emotional depth. With every glance and 
silence, they reveal the unspoken truths of their characters, capturing 
the fragile intensity of being young women. Their ability to balance 
what is said and what remains unsaid creates a powerful, haunting 
presence on screen. For their deeply moving and masterfully 
restrained performances, we the jury decided unanimously to assign 
the award for Best Performance to Katica Nagy and Varga-Járó Sára, 
starring in the film 

Nothing by Zsanett Urbán (Hungary) 

 

 

 

  



4) Best Director 

Being a director is more than calling "ACTION" and "CUT" it is about 
having a clear idea about what you want to produce and how is the 
best way to achieve it. 

The Director is in charge of everything from script to screen but they 
can't do it all by themselves so they have to draw the best from their 
crew and actors. 

This requires true leadership. So, what did our Best Director need to 
control? 

They had to work with a large cast with clearly defined separate 
characters. They had to squeeze everyone into a very confined space, 
which would have created extra problems for the film crew, especially 
at night. 

They had to retain the sense of noisy backgrounds while still 
concentrating on individual voices and emotions. 

And finally end the story with a bump, some tears and a slow pull back 
from a body. 

It is my pleasure to which would have created extra problems for the 
film crew, especially at night. 

They had to retain the sense of noisy backgrounds while still 
concentrating on individual voices and emotions. 

And finally end the story with a bump, some tears and a slow pull back 
from a body. 

It is my pleasure to present the award for Best Director to 

Tour Guide by Katarzyna Bojkowska (Poland)  



5) Jury Prize for Raising Awareness 

Each year, the jury reserves the right to create a special award for a 
film that deserves particular recognition beyond the standard 
categories. 

With striking animation, this film confronts us with a surreal scenario 
that feels disturbingly close to reality. However, in real life the stakes 
are not abstract –they are about our very survival. Yet, far too often, we 
respond like the adults in the film: we look away, we carry on as if 
nothing were wrong, instead of taking action. By awarding this film, the 
jury wishes to support its urgent message and take its serious call for 
responsibility and action home with us. We would like the filmmaker 
for that! 

The jury prize for raising awareness goes to 

Shit Weather by Jessica Laurén (Sweden) 

  



6 Best Film in the Youth Category 

Trapped Within is a bold and moving portray of a disrupted family and 
a member of this family: a young girl taking on the consequences 
suƯering of mental disorders. Levante Nemeth shows remarkable 
artistic maturity, using refined cinematography and editing to reflect 
the emotional depth of the story. 

For its powerful theme, technical excellence, and emotional honesty, 
the jury has unanimously decided to assign the award for the Best 
Film in the Youth Category to  

Trapped Within by Levante Nemeth (Slovakia) 

 

 

 

  



7) Best Film in the Main Category 

With its captivating narration, carefully composed imagery, and 
outstanding cinematography, this work rises to the level of a true piece 
of art. At its heart, it unfolds as the filmmaker’s own self-reflection, 
making it both intimate and universal. 

The prize for Best Film in the Main Category goes to 

Gratismut by Marcus Siebler (Germany) 

  



8) CICT-UNESCO Delmiro de Caralt International Prize 

The CICT-UNESCO awards a work, that promotes the values of 
tolerance and peace. 

The jury awards a very close production, playing in a small, rolling 
universe. It is a story about tolerance, responsibility and about 
leadership in a diƯicult situation. 

The jury award of the CICT-UNESCO goes to the film 

Tour Guide by Katarzyna Bojkowska (Poland)  



9) Most Interesting National Programme 

This award honours the country programme that is not only 
exceptional in craft and impact, but also represents the spirit and 
range of our filmmaking particularly well. It was a strong year with 
many compelling contenders, and the decision was not easy. 

The programme we picked impressed us with its carefully curated arc, 
confident storytelling, and stylistic variety. Across genres, we saw 
consistent craftsmanship and clever ideas. Together, these films 
oƯered both local authenticity and international relevance. 

The prize for Most Interesting National Programme goes to Slovakia. 

 


